CLIL: Art in English

Federica Ricci Garotts

How can we identify paintings ?
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Power Point 1- Group 1

ey i " o
1 (Annibale Carracci il

3 (Caravaggio)
mangiatore di fagioli)

6 (Rembrandt la ronda di notte)
4 (Caravaggio La vocazione di

San Matteo) 5 (Caravaggio San Matteo e I'angelo)
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Power Point 1- Group 1

Velazquez Venere e Cupido opera rifiutata dal particolare del 3

(Venere allo specchio) committente (riferito al 5)

Particolare del 4 Visione d’insieme
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‘ Power Point 1- Group 2

1 (Caravaggio Il riposo durante 2 De Champaigne vanitas

la fuga in Egitto)

7 Velazquez
4 (Rembrandt la lezione di Las hilan deras

5 Velazquez 6 Velasquez Meninas

_ o (il mito di Aracne)
I'acquaiolo di Siviglia

anatomia del dottor Tulp
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‘ Power Point 1- Group 2

Dettaglio della fiasca Dettaglio San Giuseppe Dettaglio Vergine
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Power Point 1- Group 3

1 Caravaggio Crocifissione
di San Pietro

4 Rembrandt i sindaci dei drappieri 6 Vermeer —The Milkmaid

5 Velazquez Adorazione dei Magi 1619
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Power Point 1- Group 3

7 Zurbaran - Bodegon
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Power Point 2: plenary session

Find the titles of your paintings in the following box

Saint Matthew Dr Nicholas The bean The Toilet of Of Saint Peter

Tulp
Adoration of The night The crucifixion | Rest during The calling of
Narcissus Vanitas Syndics of The kings Las Hilanderas

of

The fable of Fruit And the Angel | Eater Water Seller
Milk Holy Family Of Seville The Anatomy | The flight into
Las Meninas Drinker Arachne Basket Bodegones
Watch The Butcher’'s | Woman At night Saint Matthew | The Merry
The Draper’s Lesson of Egypt Guild Venus
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Pp 3: descriptive function form

Title of painting

Tic as
appropriate

LINES

The whole painting is based on a grid of horizontal and vertical lines, thus creating a static
composition

The whole painting is based on a grid of horizontal and vertical lines, thus creating a static
composition

The picture presents a composition based on triangles which produce movement, tension and
dynamism

LIGHT
There is only one source of light: traditionally the light comes from behind the painter’s shoulders

There is more than one source of light: the traditional one and others inside the image (ex. a
window, bright objects)

SHADOWS

Shadows appear to be blurred because of a dim light (Leonardo)
Shadows are clear- cut , the contrast light /shadow is well defined
SPACE

The chosen perspective tends to draw the viewers closer to the painted scene as if they belonged to
it (active viewer)

The chosen perspective shows a well defined, symmetrical space which keeps the viewers at a
distance (passive viewer)
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PP 4: Glossary of technical terms

Lines appear in different sizes (thick, thin, long, short) and shapes (straight, broken, curved).
A simple horizontal line appears flat, still and cold, as it is associated to stillness and sleep.
A vertical line is slender and lively; it gives a sensation of warmth and height.
A diagonal line is dynamic and suggests instability.
A curved line suggests peace and tranquillity.
A broken line causes nervous tension and evokes drama.

When lines enclose a space, they create a shape which is another basic unit employed by artists. Shapes can
express ideas and associations with everyday experience.

Shapes

Squares symbolize stability and symmetry

Triangles ,deriving from broken lines, represent tension and dynamism

Circles are totally devoid of tension as more than any other form they tend to calmness and quiet.
Colours contribute to define shapes, they communicate feelings and evoke sensations, emotions and mood.
Colours can be: warm, cool, bright ,light, dark and fading. According to V. Kandinskij ‘s theory:

Light blue gives a sensation of spirituality and evokes the idea of infinity

Red evokes strength and passion

Yellow stands for excitement and dynamism

Secondary colours such as green, orange or purple, being a mixture of two primary colours, assume
intermediate expressive qualities.

Static composition = made up of horizontal and vertical lines that often form a grid. It produces a meditative
and reflexive mood. Typical of Renaissance.

Dynamic composition = is generally formed by oblique lines which create tension, dynamism and urge the
viewer to get involved.

Hue = colour = tint
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Power Point 5: Helping trames

| want to make three points........
There are three reasons/types,
First, second third...... finally , last.

Moreover,

Furthermore,

Besides that

Let's put it this way/ let’s say this way

In other words.....

So, let's summarize/sum up

The main points we have made are.......
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PP 6: Biographies: Annibale Carracci

Annibale Carracci was born on November 3, 1560 in Bologna. In the early 1580s in
Bologna , his cousin Ludovico Carracci along with Annibale's brother Agostino, opened
a painter's Academy of Desiderosi (Desirous of fame and learning), later called the
Academy of Incamminati for training artists. The 17th century critic Giovanni Bellori,
in his survey titled “Idea”, praised Carracci as one of the first painters to create “genre
scenes” definition Bellori himself coined.

While the Carracci’s laid special emphasis on draftsmanship, they also worked in a style
mediating between the Florentine emphasis on linear drawing and the Venetian attention
to the glimmering use of color leading to a mistier edge of objects. These qualities
became particularly associated with artists of the Bolognese School, including the
Carracci’s most prominent trainees: Domenichino and Reni. It is difficult to distinguish
the individual contributions by each Carracci brother in many early works, including
frescoes in the Palazzo Fava in Bologna (c.1583-84), where worked together until 1595,
when Annibale, the best known, was called to Rome by Cardinal Odoardo Farnese to
decorate the gallery in the Palazzo Farnese.

Annibale’s works show liveliness, creativity and involvement to the point of refusing the
idea of an embellished reality as opposed to true-to life reality that he called “ il vivo
(alive)”.
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PP 7: Biographies: Diego Velazquez

Diego Veldzquez was probably Spain’s greatest baroque artist. He was born in Seville, in
1599. Velazquez was educated by his parents to fear God and, intended for a learned
profession, received good training in languages and philosophy. But he showed an early gift
for art; consequently, he began to study under Francisco de Herrera.

After leaving Herrera's studio when he was 12 years old, Velazquez began to serve as an
apprentice under Francisco Pacheco, an artist and teacher in Seville. Though considered a
generally dull, undistinguished painter, Pacheco sometimes expressed a simple, direct realism
In contradiction to the style of Raphael that he was taught.

For the first few years after he had served his apprenticeship, Velazquez's works fell into
three categories. These were the bodegdn, which comprised everyday subjects combined with
still life, portraits, and religious scenes..

One of the early bodegones that he produced, the Water Seller of Seville, is on display at
Apsley House in London. This is often compared with the work of Caravaggio because it has
a very clever use of light and shadow, and is a realistic portrayal of nature.

Velazquez travelled to Madrid in 1623, and painted a portrait of King Philip IV, which is now
on display in the Prado in Madrid. After this he was appointed the King’s official painter. He
spent the majority of the next 6 years painting portraits of the Royal Family.

In 1629, Velazquez left for Italy, and spent the next two years travelling around the country.
During his time there he studied Italian art and current trends. One of the works that he
produced on his travels, Joseph and His Brothers, is on display in El Escorial, near Madrid.
This combines the sculptural style of Michelangelo with the light and shadow techniques of
many of the Italian masters.

During his travels in Rome he certainly came in contact with Caravaggio’s masterpieces.
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PP 8: Biographies:
Frans Hals (1)

Frans Hals was born into the family of a cloth-maker of Dutch origin in c. 1581-85. The family
lived in Flanders, in Micheln, and Frans was born either in Micheln, or Antwerp. Later the
family returned to Holland, to Haarlem, where his younger brother, Dirck, also a future painter,
was born in 1591.

In 1600-03, Frans studied under Karel van Mander in Haarlem. In 1610, he became a master of
the St. Lukas Guild, and in 1644 was elected its deacon. The life of Hals is not eventful and is
little known, almost all his life he lived and worked in Haarlem, except for a short trip to
Antwerp in 1616 and a visit to Amsterdam in the middle of the 1630s. He knew fame during his
lifetime, but died in poverty.

His works before he became thirty are not known. Hals is the most important Dutch portrait
painter. His surviving work includes about 300 paintings, and the majority of these are portraits
and group portraits. Although after 1626 he became much interested in genre pictures, these still
remained portraits, which took most of his time.

Hals certainly was the foremost painter of the Dutch group portrait. In the 1620s-30s, Hals
fulfilled many portraits of Dutch society. Genre attitude to portrait characterizes Hals’ famous
works of the 1620-30s, the models of which were the people from lower layers of the society:
visitors of Haarlem taverns, gamehouses, markets, e.g. Gypsy Girl, Malle Babbe, a tavern owner
called Haarlem witch. His portraits are characterized by absence of preliminary sketches or
drawings but he spread the colours directly on the canvas.
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http://www.abcgallery.com/H/hals/dirkhals.html
http://www.abcgallery.com/H/hals/hals4.html
http://www.abcgallery.com/H/hals/hals35.html

PP 9 : Biographies: Frans Hals (2)

In the early 1640s, a sudden change takes place in Hals” work. The new
prosperous burghers preferred a beautiful flattering manner, and the painter,
whose portraits were not elegant enough for contemporary tastes, started to lose
his clients. His constant financial problems, necessity to provide for ten
children from his two marriages, added to his somewhat gloomy mood.
Children, music, festivals, and careless merry-making leave his paintings. He
became more sombre the vitality is replaced by a pessimistic irony and
melancholic resignation about the human condition. His colors now are all hues
of black with accents of silver-grey; wide brushstrokes became even freer.
Portrait of a Man in a Traveller's Hat.

His last two group portraits were the The Governors of the Old Men's
Almhoulse at Haarlem. and The Lady-Governors of the Old Men's Almshouse
at Haarlem.

The artist died in 1666 in Haarlem. Hals’ pupils included the Ostade brothers,
and the imitator of his style, Judith Leyster; he also greatly influenced Steen
and Terborch.
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http://www.abcgallery.com/H/hals/hals6.html
http://www.abcgallery.com/H/hals/hals14.html
http://www.abcgallery.com/H/hals/hals14.html
http://www.abcgallery.com/H/hals/hals7.html
http://www.abcgallery.com/H/hals/hals7.html
http://www.abcgallery.com/H/hals/hals7.html
http://www.abcgallery.com/H/hals/hals7.html
http://www.abcgallery.com/O/ostade/ostadeadrien.html
http://www.abcgallery.com/L/leyster/leyster.html
http://www.abcgallery.com/S/steen/steen.html
http://www.abcgallery.com/T/terborch/terborch.html

PP 10 Biographies: Jan Vermeer (1)

Dutch painter. Among the great Dutch artists of the 17th century, he is now
second in renown only to Rembrandt, but he made little mark during his lifetime
and then long languished in obscurity. Apart from a visit to The Hague in 1672 ,
he is never known to have left his native Delft. He entered the painters' guild
there in 1653 and was twice elected 'hooftman’' (headman), but his teacher is
not known. His name is often linked with that of Carel Fabritius, but it is doubtful
if he can have formally taught Vermeer.

Only about thirty-five to forty paintings by Vermeer are known, and although
some early works may have been destroyed in the disastrous Delft magazine
explosion of 1654, it is unlikely that the figures was ever much larger. This small
output may be at least partially explained by the fact that he almost certainly
earned most of his living by means other than painting. His father kept an inn
and was a picture-dealer and Vermeer inherited both businesses. In spite of this
he had serious financial troubles (he had a large family to support his wife bore
him fifteen children, and she was declared insolvent in the year after his death).

Only three of Vermeer's paintings are dated - The Procuress (Gemaldegalerie,
Dresden, 1656), The Astronomer (Louvre, Paris, 1668), and its companion The
Geographer (Stadelsches Kunstinstitut, Frankfurt, 1669). It is difficult to fit his
other paintings into a convincing chronology, but his work nevertheless divides
into three fairly clear phases.
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http://www.wga.hu/bio/r/rembran/biograph.html
http://www.wga.hu/bio/f/fabritiu/carel/biograph.html
http://www.wga.hu/html/v/vermeer/01-early/04procu.html
http://www.wga.hu/html/v/vermeer/03d/28astro.html
http://www.wga.hu/html/v/vermeer/03d/29geogr.html
http://www.wga.hu/html/v/vermeer/03d/29geogr.html

PP 11 Biographies: Jan Vermeer (2)

The first is represented by only two works - Christ in the House of Mary and Martha (National Gallery of
Scotland, Edinburgh) and Diana and her Companions (Mauritshuis, The Hague} - both probably dating
from a year or two before The Procuress.

In the central part of his career Vermeer painted those serene and harmonious images of domestic life
that for their beauty of composition, handling, and treatment of light raise him into a different class from
any other Dutch genre painter. The majority show one or two figures in a room lit from the onlooker's left,
engaged in domestic or recreational tasks. The predominant colours are yellow, blue, and grey, and the
compositions have an abstract simplicity which confers on them an impact out of relation to their small
size. In reproduction they can look quite smooth and detailed, but Vermeer often applies the paint
broadly, with variations in texture suggesting the play of light with exquisite vibrancy - the critic Jan Veth
aptly described his paint surface as looking like 'crushed pearls melted together'. From this period of
Vermeer's greatest achievement also date his only landscape - the incomparable View of Delft, in which
he surpassed even the greatest of his specialist contemporaries in lucidity and truth of atmosphere - and
his much-loved Little Street (Rijksmuseum, Amsterdam). Another painting of this period is somewhat
larger in scale and unusual in subject for him - The Artist's Studio (Kunsthistorisches Museum, Vienna),
in which Vermeer shows a back view of a painter, perhaps a suitably enigmatic self portrait.

In the third and final phase of his career Vermeer's work lost part of its magic as it became somewhat
harder. There are still marvellous passages of paint in all his late works, but the utter naturalness of his
finest works is gone. No drawings by Vermeer are known and little is known of his working method. It is
virtually certain, however, that he made use of a camera obscura; the exaggerated perspective in some
of his pictures (in which foreground figures or objects loom unexpectedly large) and the way in which
sparkling highlights sometimes appear slightly out of focus are effects duplicated by unsophisticated
lenses. The scientist Antony van Leeuwenhoek (1632-1723), celebrated for his work with microscopes,
became the executor of Vermeer's estate and it may well have been an interest in optics that brought
them together.
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http://www.wga.hu/html/v/vermeer/01-early/01christ.html
http://www.wga.hu/html/v/vermeer/01-early/03diana.html
http://www.wga.hu/html/v/vermeer/02b/09milkm.html
http://www.wga.hu/html/v/vermeer/03a/17lute.html
http://www.wga.hu/html/v/vermeer/02c/11drink.html
http://www.wga.hu/html/v/vermeer/02c/13view.html
http://www.wga.hu/html/v/vermeer/02a/07stree.html
http://www.wga.hu/html/v/vermeer/03c/25artpa.html

PP 12 Biographies: Michelangelo Merisi da
Caravaggio (29 September 1571 — 18 July 1610)

EARLY LIFE (1571-1592)

Caravaggio was born in Milan. In 1576 the family moved to Caravaggio to escape a plague which
ravaged Milan, and Caravaggio's father died there in 1577. It is assumed that the artist grew up in
Caravaggio, but his family kept up connections with the Sforzas and with the powerful Colonna
family, who were allied by marriage with the Sforzas and destined to play a major role later in
Caravaggio's life.

In 1584 Caravaggio was apprenticed for four years to the Milanese painter Simone Peterzano,
described in the contract of apprenticeship as a pupil of Titian. Caravaggio appears to have stayed in
the Milan-Caravaggio area after his apprenticeship ended, but it is possible that he visited VVenice
and saw the works of Giorgione, whom Federico Zuccari later accused him of imitating, and Titian.
He would also have become familiar with the art treasures of Milan, including Leonardo da Vinci's
Last Supper, and with the regional Lombard art, a style which valued simplicity and attention to
naturalistic detail and was closer to the naturalism of Germany than to the stylised formality and
grandeur of Roman Mannerism.

ROME ( 1592-1600)

Caravaggio left Milan for Rome in mid-1592, in flight after “certain quarrels™ and the wounding of a
police officer. He arrived in Rome "naked and extremely needy ... without fixed address and without
provision ... short of money."[A few months later he was performing hack-work for the highly
successful Giuseppe Cesari (known as Cavalier d’Arpino), Pope Clement VIII's favourite artist,
"painting flowers and fruit"http://en.wikipedia.org/wiki/Caravaggio - cite_note-8 in his factory-like
workshop. Known works from this period include a small Boy Peeling a Fruit (his earliest known
painting), a Boy with a Basket of Fruit, and the Young Sick Bacchus, supposedly a self-portrait done
during convalescence from a serious illness that ended his employment with Cesari.
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http://en.wikipedia.org/wiki/Boy_with_a_Basket_of_Fruit_(Caravaggio)
http://en.wikipedia.org/wiki/Young_Sick_Bacchus_(Caravaggio)

PP 13 Biographies: Michelangelo Merisi da
Caravaggio (29 September 1571 — 18 July 1610)

Caravaggio left Cesari in January 1594, determined to make his own way. His fortunes were
at their lowest ebb, yet it was now that he forged some extremely important friendships, with
the painter Prospero Orsi, the architect Onorio Longhi, and the Sicilian artist Mario Minniti.
The Fortune Teller, his first composition with more than one figure and The Cardsharps
attracted the patronage of Cardinal Francesco Maria Del Monte, one of the leading
connoisseurs in Rome for their realism. The same realism returned with Caravaggio's first
paintings on religious themes, and the emergence of remarkable spirituality. The first of these
was the Penitent Magdalene, Judith Beheading Holofernes and Rest on the Flight into Eqgypt.
The works, while viewed by a comparatively limited circle, increased Caravaggio's fame with
both connoisseurs and his fellow artists. But a true reputation would depend on public
commissions, and for these it was necessary to look to the Church.

Already evident was the intense realism or naturalism for which Caravaggio is now famous.
He preferred to paint his subjects as the eye sees them, with all their natural flaws and defects
instead of as idealized creations. This allowed a full display of Caravaggio's virtuoso talents.
This shift from accepted standard practice and the classical idealism of Michelangelo was
very controversial at the time. Not only was his realism a noteworthy feature of his paintings
during this period, he turned away from the lengthy preparations traditional in central Italy at
the time. Instead, he preferred the VVenetian practice of working in oils directly from the
subject - half-length figures and still life. One of the characteristic paintings by Caravaggio at
this time which gives a good demonstration of his virtuoso talent was his work, Supper at
Emmaus from ¢.1600-1601.
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PP 14 Biographies: Michelangelo Merisi da
Caravaggio (29 September 1571 — 18 July 1610)

""Most famous painter in Rome"* (1600-1606)

In 1599, presumably through the influence of Del Monte, Caravaggio was hired to decorate
the Contarelli Chapel in the church of San Luigi dei Francesi. The three works making up the
commission, The Calling of Saint Matthew, The Inspiration of Saint Matthew and The
Martyrdom of Saint Matthew, delivered in 1600, were an immediate sensation. Caravaggio's
heightened chiaroscuro brought high drama to his subjects, while his acutely observed
realism brought a new level of emotional intensity. Opinion among Caravaggio's artist peers
was polarized. Some denounced him for various perceived failings, notably his insistence on
painting from life, without drawings, but for the most part he was hailed as a great artistic
visionary: "The painters then in Rome were greatly taken by this novelty, and the young ones
particularly gathered around him, praised him as the unique imitator of nature, and looked on
his work as miracles."

Caravaggio went on to secure a string of prestigious commissions for religious works
featuring violent struggles, grotesque decapitations, torture and death. For the most part each
new painting increased his fame, but a few were rejected by the various bodies for whom they
were intended, at least in their original forms, and had to be re-painted or find new buyers.
The essence of the problem was that while Caravaggio's dramatic intensity was appreciated,
his realism was seen by some as unacceptably vulgar. His first version of Saint Matthew and
the Angel, featured the saint as a bald peasant with dirty legs attended by a lightly clad over-
familiar bohy-angel, was rejected and a second version had to be painted as The Inspiration of
Saint Matthew.
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PP 15 Biographies: Philippe de
Champaigne

Born in Brussels in 1602 of a poor family, Champaigne was a pupil of the landscape
painter Jacques Fouquieres. In 1621 he moved to Paris, where he worked with Nicolas
Poussin on the decoration of the Luxembourg Palace under the direction of Nicolas
Duchesne, whose daughter he married. According to Houbraken, Duchesne was angry at
Champalgne for becoming more popular than he was at court, and this is why
Champaigne returned to Brussels to live with his brother. It was only after he received
news of Duchesne's death that he returned to marry his daughter.. After the death of his
protector Duchesne, Champaigne worked for the Queen Mother, Maria de Medici, and
for Cardinal Richelieu, (for whom he decorated the Cardinal Palace), the dome of the
Sorbonne and other buildings. He was a founding member of the Academy of painting
and sculpture in 1648.

Later in his life (1640), he came under the influence of Jansenism ( religious movement)
and his paintings became more spiritual and purer in form. After his paralyzed daughter
was allegedly miraculously cured at the nunnery of Port-Royal, he painted the celebrated
but atypical picture Ex-Voto in 1662, now at the Louvre.

Champaigne produced a very large number of paintings, mainly religious works and
portraits. Influenced by Rubens at the beginning of his career, his style later became
more and more austere.

He died in Paris in 1674.
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PP 16 Biographies: Rembrandt van Rijn

Rembrandt was born in Leiden on July 15, 1606 — his full name Rembrandt
Harmenszoon van Rijn. He was the son of a miller. Despite the fact that he
came from a family of relatively modest means, his parents took great care with
his education. Rembrandt began his studies at the Latin School, and at the age
of 14 he was enrolled at the University of Leiden. The program did not interest
him, and he soon left to study art - first with a local master, Jacob van
Swanenburch, and then, in Amsterdam, with Pieter Lastman, known for his
historical paintings. After six months, having mastered everything he had been
taught, Rembrandt returned to Leiden, where he was soon so highly regarded
that although barely 22 years old, he took his first pupils.

Rembrandt moved to Amsterdam in 1631; his marriage in 1634 to Saskia van
Uylenburgh, the cousin of a successful art dealer, enhanced his career, bringing
him in contact with wealthy patrons who eagerly commissioned portraits. An
exceptionally fine example from this period is the Portrait of Nicolaes Ruts
(1631, Frick Collection, New York City). The Anatomy Lesson of dr. Nicolaes
Tulp (1632, Mauritshuis, The Hague) is his first public commissioned work
which signs a passage from youth to maturity.
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PP 17 Biographies: Rembrandt van Rijn

In addition, Rembrandt's mythological and religious works were much in demand, and he
painted numerous dramatic masterpieces such as The Blinding of Samson (1636, Stadelsches
Kunstinstitut, Frankfurt). Because of his renown as a teacher, his studio was filled with pupils,
some of whom (such as Carel Fabritius) were already trained artists.

In contrast to his successful public career, however, Rembrandt's family life was marked by
misfortune. Between 1635 and 1641 Saskia gave birth to four children, but only the last,

Titus, survived; her own death came in 1642- at the age of 30. Hendrickje Stoffels, engaged as
his housekeeper about 1649, eventually became his common-law wife and was the model for
many of his pictures. Despite Rembrandt's financial success as an artist, teacher, and art
dealer, his penchant for ostentatious living forced him to declare bankruptcy in 1656. An
inventory of his collection of art and antiquities, taken before an auction to pay his debts,
showed the breadth of Rembrandt's interests: ancient sculpture, Flemish and Italian
Renaissance paintings, Far Eastern art, contemporary Dutch works, weapons, and armor.
Unfortunately, the results of the auction - including the sale of his house - were disappointing.

These problems in no way affected Rembrandt's work; if anything, his artistry increased.
Some of the great paintings from this period are The Jewish Bride (1665), The Syndics of the
Draper’s  Guild (1661, Rijksmuseum, Amsterdam), Bathsheba (1654, Louvre, Paris), Jacob
Blessing the Sons of Joseph (1656, Staatliche Geméldegalerie, Kassel, Germany), and a Self-
portrait (1658, Frick Collection). His personal life, however, continued to be marred by
sorrow. His beloved Hendrickje died in 1663, and his son, Titus, in 1668- only 27 years of
age. Eleven months later, on October 4, 1669, Rembrandt died in Amsterdam.
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PP 18, schede di lavoro per task n. 4
Group 1

The people in the middle of the scene look like:
Mercenary soldiers
Infantry soldiers
Sentinels
Civic Guards
The most visible weapon is:
A hunting rifle
A kalashnikov
A crossbow
A musket

“The Night Watch” was meant to be hanged on a wall in the great hall of
KLOVENIERSDOELEN ( Dutch for the house of the riflemen).The
word kloveniers derives from Klauw (claw). A claw was their symbol
in fact.

Now, Search the painting for claws which might help us to
understand what their job is.
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PP 18, schede di lavoro per task n. 4
Group 2

1) Looking at the image of the painting you have, put the cardboard shapes of the characters and
objects into the scale model. They have to be in the same position they occupy in the
painting.

2) Infanta Margarita , the painter and one of the Meninas (Maids of Honour) seem to be suddenly
interested in something or someone. Who/What are they looking at?.Choose one:

a) Margarita’s little friend

b) Margarita’s mother( the Queen)

¢) The court Chamberlain

d) King Philip IV and Queen Mariana

e) The viewers

f) The painter, because from there he painted the scene

g) Three people: the King ,the Queen and Velazquez

h) A servant entering the room.

3) Now choose one possible solution

I. The painting was painted at court, so it is obvious that the most important people there were the
King and the Queen.

I1. This way Velazquez shows that he is an important artist and that is why he shares the same
point of view of the King and Queen.

III. Tt is simply the artist’s point of view
IV. In XVII century painters loved making really complex pictures
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PP 18, schede di lavoro per task n. 4
Group 3 (1)

1. Jumble Exercise: Reorganize the text in a correct logical order. (13 sentences which make up 3 paragraphs)

They were also expected to examine candidates for apprentice-ship and mastership. Moreover, each guild had
its own costume or uniform.

The plain paneled walls of the room are brown, filling the picture with that rich golden-brown tone for which
Rembrandt is famous and which gives to his pictures their mysterious and peculiar charm.

Portraits were a very popular form of art with the wealthy Dutch citizens of the seventeenth century.

These group portraits were usually of families or of official types: civic guards (citizen militias that protected
the towns);

Rembrandt's painting The Syndics of the Draper’s Guild (also known as The Sampling Officials of the
Drapers' Guild) was painted in 1662.

anatomy lessons, in which a doctor performed the public anatomy lesson and was shown surrounded by other
members of the Surgeons’ Guild.

In particular, paintings of individuals or couples were very common and group portraits of several kinds were
popular too.

This very large painting (cm 191,5 x 279 ) hangs at the Rijksmuseum in Amsterdam and is considered one of
the great works of Rembrandt's later career.

It was the duty of these syndics to visit the workshops and salesrooms of all members of the guild, at all hours,
to see that the rules were enforced.

which explains the perspective he chose: the viewer looks at the scene from below.

The Syndics is an example of a particular type of group portrait, the board of directors who control the quality
of woolen rolls by comparing them with samplings.

These five syndics are gathered around a table covered with a rich oriental cloth woven on a dark red ground.

The scene was meant for The Draper’s Guild Hall (the STAALHOF), to hang high on the wall above the
fireplace,
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PP 18, schede di lavoro per task n. 4
Group 3 (2)

2. Answer the following question: The Syndics in
the picture seem to notice something all of a
sudden: what is it? Tick as appropriate.

Another officer who is entering the room

A merchant who is talking aloud

A postman

Viewers who have just entered the room where the
painting Is

The housekeeper who is coming in with a tea tray
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Power Point 19 Critic’s corner 1:
Caravaggio: The Calling Of S.Matthew

The Calling of Saint Matthew is an oil on canvas (322 cm x 340 cm) painted
In1599 by the Italian painter Michelangelo Merisi known as Caravaggio. It is
located in Contarelli Chapel at San Luigi dei Francesi, Rome.

The painting is organized on two parallel planes: the highest plane is empty apart
from a window, while the lowest one represents the very moment of the calling
with Christ pointing at Saint Matthew. As in a tavern scene, the saint is sitting at a
table with a group of people who are dressed as Caravaggio’s contemporaries,.

In this large painting, in order to highlight the dramatic tension of the image and to
focus the attention of the viewer on the protagonists, Caravaggio resorts to the
device of plunging the scene into a thick shadow cut by a white light which only
falls on faces, hands and details of clothing (to guide the viewer’s sight to the
dialogue of gestures and expressions) and makes all the rest hardly visible.

The painting is full of allegoric meanings too. First of all, the main protagonist, the
light becomes symbol of the divine Grace and this is the reason why the light
doesn’t come from the window painted top right but from behind Christ’s
shoulders. The divine Grace descends on all men but leaves them free to accept or
deny the mystery of Revelation. Secondly, we shouldn’t forget that S. Luigi’s
Church represented France and its king Henry 1V had just converted to
Catholicism, thus choosing Salvation.
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Power Point 19 Critic’s corner 1:
Caravaggio: The Calling Of S.Matthew

As a consequence, only the characters in full light (those who accepted the calling, just like
Matthew- the tax collector) look at Jesus, while the others keep their heads down since they
are only interested in their everyday occupations. Perhaps, it’s not by chance that one of
Matthew ‘s mates is wearing a pair of glasses, as if he were blinded by money. In addition,
the light directs us to reading the scene with a movement that goes from right to left and back
as far as Matthew’s astonished expression .1t is as if he were asking Christ and S. Peter "Is it
really me that you are calling?” In conclusion, this work gets life and movement from light
and thanks to light all the characters move on the canvas as actors on a stage.

If we asked why they are dressed according to the fashion of Caravaggio’s own time or why
their faces show that they are clearly models that had been chosen among common people,
the answer would be:” To allow any viewer in any time to identify with them.” In fact, all
the characters’ gestures and their movements are so natural that they prove that Caravaggio
knew the Roman taverns of the time and all their squalid customers very well.

As for the dialogue of gestures among Christ , Peter and Matthew it is greatly tense and
symbolic. Needless to say, Christ ‘s gesture reminds us of the famous hand pointing at
Adam in Michelangelo’s “The Creation of Man™ at Sistina Chapel, which certainly
Caravaggio knew. Moreover Peter repeats the same gesture pointing at Matthew since S.
Peter is the symbol of the Catholic Church that joins the divine world to the Human one.

Thanks to x-rays, today we know that the figure of S. Peter was added later on.
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Power Point 19 Critic’s corner 1: Exercise

Find synomims for the following
words 1n the text ““The Calling of
S.Matthew”. Ex: placed par. 1 =

located

placed parag. 1
vocation Paragr. 1
hostel Paragr.2
energy Par.3
to indicate Par. 3
Immersing Par. 3
turned to Par. 4
comes down Par. 4
adopts Par. 5
guide Par. 5
unable to see Par. 5
jobs Par. 5
picture Par. 5
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Power Point 19 Critic’s corner 2:
Caravaggio, rest during the flyght into Egypt

The “Rest during the Flight into Egypt” is considered one of the masterpieces of the
young Caravaggio. The composition is divided in two parts by the figure of an
angel seen from behind: the Angel is intent on playing the violin, a rather
innovative iconographic element, which has only the odd precedent in Italian
figurative tradition.

On the left, S. Joseph, who is portrayed very realistically old and weary, holds a
score; his head is next to that of a donkey. In the far left corner there is a flask
which is sealed with a rag used as a stopper and with part of the cording unstuck.
This can be a notable trace of the painter’s vocation towards still life, that is to say
the vivid and effective portrayal of inanimate objects.

To the right of the angel, there is the Virgin asleep with the Child in her arms and
surrounded by lush vegetation. Both are depicted in an idealized manner and the
beauty of their features contrasts with the naturalistic rendering of S. Joseph.
Actually, some critics have underlined a possible interpretation of the old and
weary S. Joseph., who therefore would be near death and on the verge of entering
Heaven. This fact is highlighted by the presence of a withered tree near him
whereas, by contrast, the idyllic beauty of the Virgin and her surroundings evoke
Heaven itself, according to S. Filippo Neri’s vision (see notes).

© 2011-2012 Nuova Secondaria - EDITRICE LA SCUOLA - Tutti i diritti riservati



The “Rest during the Flight into Egypt” is the first large-size picture painted by the
young Caravaggio dealing with a biblical story. Having arrived in Rome at the
beginning of the 1590s, Caravaggio had in fact started with pictures of small size
and profane and allegorlcal themes. In those early years his subjects were isolated
figures or half-length figures such as the “Young Sick Bacchus™ and the “Boy With
the Basket of Fruit” in the Galleria Borghese, or the “Concert” in New York and the
“Cardsharpers” in Fort Worth.

The “Rest” is datable to about 1595, and the Lombard formation and the Venetian
heritage of the painter are still evident in the treatment of the landscape, in the
background and in the glowing shades of color.

According to contemporary biographers, one of Caravaggio’s characteristics was to
paint “with the example of nature before him”, that is to say with models. Modern
critics have found confirmation of this in the recurrent presence of the same figures
In the paintings of those years. For examples, it seems that the painter used the
same model for the Virgin as the one who posed for the “ Mary Magdalene” in the
Doria Gallery. Moreover, in the delicate profile of the angel we can recognize the
same young man who lent his features to the | ingenuous gambler swindled by the
cardsharpers in the canvas in Fort Worth.

As for the notes in the score, they are not picked out in a casual way but follow a
real musical piece. As it has been recently demonstrated, it is a motet written by the
Flemish composer Noel Bauldwijn whereas the text, which comes from the Song
of Songs and it is dedicated to the Virgin, begins “Quam pulchra es”, “How
beautiful you are”. The theme of the music transports us to the refined world of
Caravaggio’s cllentele in which concerts and evening entertainments were
appreciated and frequent
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Power Point 19 Critic’s corner 2:
Caravaggio, rest during the flyght into Egypt: guided study

Say whether the following statements are true or false. Correct the false ones

[EEN

. The Angel playing the violin was a very common devise in Italian figurative tradition

2. Caravaggio was really interested in the portrayal of still life

3. The flask is stopped with a cork covered with cord

4. The Virgin and the Child are represented in a naturalistic way

5. it’s one of the main biblical subjects of Caravaggio’s early pictures

6. The Rest is an allegorical large sized picture

7. The painter often used the same true to life models in his works

8. The withered tree represents s. Joseph’s coming death

9. The score presents a real musical piece

10. The wordl of Caravaggio patrons and friends didn’t appreciate a refined type of music
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Match the words with their synonyms. Ex: 1d

1. Odd a. Written music
2. Sealed b. Brillant
3. Rag c. Abundant
4. Cardsharpers d. Unusual
5. Motet e.Water can
6. Score f. Piece of cloth
7. Flask g. Loose
8. half-length h. Cheaters/swindlers
9. Lush I. Religious song /hymn
10. Glowing J.cheated/deceived
11. Swindled k. Closed
12. Unstuck . portrait
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Caravaggio’s general questions

The image shows us the Holy Family in a moment of
rest during their flight into Egypt. They were running
away from Herod who had ordered a mass
slaughtering of infants. By answering the following
qguestions you’ll understand the picture better.

1) Why is the water flask closed with a piece of cloth?

2) S. Joseph is holding the score where you can see
all the notes. Why did the maker want the viewer to
be able to recognize it?

3) Describe S. Joseph, the Virgin and the background.

4) Behind S. Joseph there is a withered tree. What
meaning can you attribute to it?
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Power Point 19 Critic’s corner 3:
Crucifixion of Saint Peter

Crucifixion of Saint Peter by Caravaggio is an oil on canvas, (230 x 175
cm),which was painted between 1600 and 1601 for the Cerasi Chapel of Santa
Maria del Popolo in Rome.

The painting depicts the martyrdom of St. Peter by crucifixion—Peter asked that
his cross be inverted so as not to imitate his mentor, Christ, hence he is
depicted upside-down.

According to the critic Roberto Longhi the painting has a clear antiheroic
character: the executioners look like busy workers who give the scene a sense
of guiltless evidence where everyone does their duty. The light falls onto the
cross and the saint both symbols of the Church foundation and building through
the martyrdom of its founder. The same light falls also onto the executioners
who aren’t painted as torturers that act brutally but as simple people who are
doing a hard work.

Each detail is painted with great care and accuracy :the grains of the wood, the
black foot of one of executioner, the wrinkles on the left man’s forehead, the
reflection of the light on the saint’s nails and on the man who is pulling the rope.

All the figures on the scene form an X with the woods of the cross and the
bodies of the torturers so all of them share a sense of fatigue. The painting we
have today is a second version since the first version was rejected as too
realistic and got lost.
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Power Point 19 Critic’s corner 3:
Crucifixion of Saint Peter

The following sentences are definitions of words in the above text. Find the words
and complete the sentences.

1) When someone suffers they are killed or made to suffer because of
their religious or political beliefs.

2) To someone means to show or represent them in a work of art.

3) A person’s is someone who gives them help and advice specially
related to their job.

4) A of something such as an idea is a shape or design that is used to
represent it.

5) The of something such a as a belief or way of life is the things on which
it is based.

6) cause other people mental and physical pains or anxiety.
7) The of a piece of wood refer to the pattern of lines on its surface.

8) Is the process by which light is sent back from a surface and do
not pass through.

9) is a feeling of extreme physical or mental tiredness.
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